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This lovely rug, once woven to our order in a 
free Austria, was in high favor with decorators because 
of its deep, rich pile, its versatility for the designer, its 
unmistakable distinction without prohibitive cost. 


A lesser but very real discomfort of the European 
debacle, both for the decorator and ourselves, was the 
disappearance of this rug from our lines. We have 
more than ordinary pleasure, therefore, in announcing 
that the Austrian Hand Tuft is now once more being 
produced, with all its original desirabilities preserved, 
and the addition of quicker availability, in our own 
state of Maine. 


The many past devotees of this fine rug will share our 
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pleasure in its revival, as will those other decorators 
who have already noted the steady trend toward greater 
elegance and luxury in interiors, and who seek a beauti- 
ful, distinguished and adaptable floor-covering to 
meet it. 
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136 EAST 57 STREET, NEW YORK 


Merchandise Mart, Chicago © 816 So. Figueroa St., Los Angeles 




















"aoe ena ES 


muy’ 








INTERIOR DECORATOR 


OCTOBER 1940 


Fact & Comment 


DECORATIVE CLINICS— HAT the prospective home owner may 
more fully appreciate the value of the architect's services is one of the 
outstanding virtues of a course now offered for the laymen by the New 
York University School of Architecture and Applied Arts. To quote Dean 
E. Raymond Bossange, “this program will provide prospective household- 
ers with expert advice for the many perplexing problems which lie between 
the first sketchy plans and the completed dwelling. Such knowledge should 


also make for a better understanding between the client and the architect.” 


This is, indeed, a very smart program that should prove of inestimable 
value both to the home owner and the architect. It will give the layman 
a more intelligent approach to the problems of the architect and at the 
same time increase his respect for the profession as he more fully under- 
stands the architect's true raison d'etre, 


We regret to notice, however, that the problem of interior decoration is 
not a part of this splendid program. What a marvelous opportunity it 
would be for the interior decorator to present his potential value to the 
home owner. 


Several months ago we discussed the possibility of the interior decorator 
selling his services to the public. In what more appropriate manner could 
the public be made aware of the true services of the interior decorator 
than through the opening of similar courses for the laymen in decoration 
under the sponsorship of recognized universities? Such a program could 
be presented in conjunction with architectural clinics, or independently by 


a group of qualified decorators. 


We suggest that the A.1.D. at their forthcoming conference consider 
the possibility of approaching universities to plan adult courses in appre- 
ciation of better home decoration. Such projects would be three-fold in 
value—to the public better understanding of home decoration, to the 
school greater service to the community, and to the decorator a broadened 
scope of activity. 

The Editor 








VPASSES 













oo on arefs = & 


Q Wwe 
- 


‘ 
o Wu's hil 


, 
/ ‘ YW me WA g 
cs nl mpt t LLELE he AM andl fe a Sij r OF ad 
s 2 5 


co weshed (fi fob eur “i 


/ ° . 
’ " ni Cadbencih tune 


ae ne 4 cute Kul. 


ia il 4 a. 
- al fo tur putes eo esvchse 


eotrtetase 
oe ones Sal hesIIS 


4 





7 “ 
MO-0) 
« fae 
we O 


An interesting page from a catalog issued by an English brass foundry about 1800, and 
sent to American importers. This catalog is in the library of the Essex Institute, Salem, Mass. 


S. LITTLE attention has been given to the importance 
of furniture brasses that the art of the brazier in this field 
has been quite overlooked. No really fine cabinetmaker 
ever considers his creations complete, however, without giv- 
ing very careful attention to the brasses that will adorn 
them. He will not only select a metalsmith that is an ex- 
pert in his craft but very often he will design the hardware 
himself. 

During the golden age of hand-made furniture the brass 
mounts either of utilitarian or decorative value were not 
only in keeping with the pieces themselves but were also 
splendidly executed. In the reign of Louis XIV, and for 
some years after, the French brass hardware was considered 
the finest both in design and workmanship. At the close 


of the XVII Century England established native found- 
ries and at the height of the Georgian era English brass- 
ware was shipped to the principal furniture making centers 
of the world. The city of Birmingham, long an impor- 
tant smelting and foundry center became the home of the 
English brass industry. 

If one is fortunate enough to possess an antique having 
the original hardware, it is, indeed, a rare prize. Most of 
the fine old hardware on antiques has long since disap- 
peared—lost through mutilation or removal to be melted 
down for other uses in times of national emergencies. Too 
often substitutions have been inferior in design and unre- 
lated to the type of the furniture on which it has been 
placed. It is very interesting to examine the doors and 
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These brasses from the collection of |. Sack, Inc., show two bail 
handles with hand cut decoration of an early period, and a 
Benjamin Franklin knob, probably of the early XIX Century. 


drawers of old pieces and discover the variety of bolt holes 
that have been drilled to accommodate the various types of 
hardware to which the piece has fallen heir. 

When it becomes necessary to replace brass fittings on 
furniture it is advisable to use the same size as originally 
employed. This usually can be determined by the holes 
already drilled for the bolts or wires. It is not generally a 
wise practice to redrill as it will tend to weaken the wood 
around the hardware just where the piece is subject to con- 
siderable strain by the natural use of the handle. 

In selecting reproduction furniture brasses it is not only 
the choosing of the simpler patterns for the more modest 
furniture or the more ornate designs for pretentious pieces 
that is to be regarded. The proportions of the furniture 
must also be taken into consideration and the scale of 
hardware varied accordingly. It is surprising what a dif- 
ference this matter of scale will make in the final appear- 
ance of the furniture. Many an otherwise good looking 
chest or cabinet is marred by the selection of hardware out 
of scale to the piece. 


Properties of Brass 
Brass, an alloy of copper and zinc, was not commonly 


used by the ancients. The brass referred to in many of the 
old writings was really a bronze which was composed of 
copper and tin. The Romans, however, did use a copper 
and zinc alloy to some extent, but it was not until the 
XVIII Century that brass, as we know it, the copper and 
zinc mixture, came into general use. Brass is harder than 
copper, ductile, and may be hammered into thin leaves, 
and can be readily engraved, chased or stamped. Its malle- 
ability varies with the temperature and presence of foreign 
metals. Some types of brass are malleable only while cold; 
others while hot. All brasses become brittle if heated well 
up to their fusing point. While brass is more tenacious 
than the common metals, except iron, steel and copper, if 
subject to continued tension for some time it undergoes a 
molecular change and breaks down. Care should be exer- 
cised in not mixing brass with certain other metals as a 
chemical reaction takes place which tends to destroy one 
or the other or both of the metals. 

With the introduction of brass on furniture more skillful 
metalworkers had to be employed. Wrought iron fixtures 
could be hammered out complete by a capable smith from 
bars or plates of metal. Brass work, however, required for 
its various stages, skilled workmen. First, the designer to 


Furniture brasses from the William and Mary to the Regency. The back plate came into 
fashicn during the Queen Anne era and became very ornate under the influence of 
Chippendale. The back plate then disappeared but the bail was larger. Bottom row shows 
stamped brasses of the late Georgian and Regency style. From ‘‘Period Furnishings.” 
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Plate from Thomas Chippendale’s furniture book illustrating his designs for 
brasses that show strong Louis XV influence. Courtesy, Towse Publishing Co. 


carve the model, then the moulder who made the mould 
and ran the casting, and finally the chaser or finisher to 
cut away the faults and file up the chamfered edges. The 
brass fittings then had to be polished—which became an 
unending task. 

The care of brass until recently was the béte noire of 


many a housekeeper. In the Georgian times when brasses 
were so elaborate and had to be kept polished it fell to the 
unhappy lot of the faithful English butler to keep them in 
mirrored finish. Today, however, transparent lacquered 
finishes are applied which hold the polished surface intact 
for a considerable time. 


e Tea Cue stan 
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This page from brazier’s catalog 
presents a set of tea chest brasses. 
This rare booklet in the Essex In- 
stitute at Salem, has the following 
inscription on the flyleaf—‘‘S. 
Curwen sent to me in January, 
1774.’ Records show S. Cur- 
wen as a prominent Boston im- 
porter, 
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The simplicity of contemporary hardware 
is an interesting contrast to the period 
brasses. These pulls were made by the 
Heer Metal Works for P. Nathan Sons, Inc. 


French Brasses 


Probably in no other country were brass mounts and hard- 
ware so lavishly employed on furniture than in France. 
From the days of Louis XIV, right through to the middle 
of the XIX Century brass has been an important decorative 
as well as utilitarian feature on French furniture. In fact, 
more than one French cabinet maker was also engaged in 
designing fine brass fittings. Where the English employed 
elaborate carvings, the French more often resorted to the art 
of brazier for their decorative effects. The heavy masculine 
feeling of Louis XIV, the graceful rococo manner of Louis 
XV, the delicate neo-classicism of Louis XVI, and the mili- 
tary Empire style of Napoleon are all recorded in the vari- 
ous furniture brasses employed by French cabinet makers 
of the XVII, XVIII and XIX centuries. 

These Frenchmen devised a method of protecting brass 
mounts by a coating of gold. To accomplish this a mix- 
ture of gold and mercury was applied to the metal with a 
wire brush. This gave a silver finish as the mercury was in 
greater quantity. However, after the metal was heated and 
the mercury disappeared into fumes the gold remained leav- 
ing an even coating of this precious metal. This treatment 
of brass came to be known as ormolu (or moulu). 

The hardware on the French Provincial furniture was 
mostly of steel except in Normandy. Here fine, large brass 
key escutcheons and mounts were designed in keeping with 
the tall carved front cabinets. . These plates were usually 
of pierced design very often terminating in animal heads. 


Italian Brasses 


At the height of the Venetian XVIII Century period 
French brass hardware and mounts influenced the Italian 
styles considerably. Many of the metal fittings on the 
Italian furniture were very close or direct copies of the 
Louis XV ormolu. Brass for Italian furniture, though, was 
not used generally before or after this period. The drawer 








pulls and the knobs for doors, if any, were usually of wood 
or some other metal. Frequently, handles were omitted 
from cabinet doors as they were usually opened with keys. 
However, brasses were used frequently in the Bologenese 
furniture of the XVII Century. Such brasses consisted 
mainly of studding which ornamented the dark walnut 
madie, tables and other cabinet pieces. Even on this furni- 
ture in most cases the drawer pulls were of wood. 


English Brasses 


While traces of brass figurines and mounts have been 
found dating back to the XIII Century in England, it was 
not until the close of the XVII Century that brass was gen- 
erally employed as furniture hardware. Prior to that 
wrought iron and wood were used. The really genuine old 
brasses were nearly always of a lighter color as they had a 
larger percentage of zinc. When polished it did not pos- 
sess the deep golden color of modern brass that has a higher 
percentage of copper. 

At the end of the XVII Century brass fittings were in- 
troduced to harmonize with the lighter forms of furniture 
and the darker woods such as walnut and later mahogany. 
The early brasses were very simple being a bulbous drop 
suspended from a square shaped eye held to the drawer by 
a wire going through the wood. During the reign of 
William and Mary tear drop handles were employed. 

At the beginning of the XVIII (Continued on page 30) 


Another group of contemporary furniture 
brasses showing influence of our stream- 
lined age by Treitel-Gratz Co., Inc. 
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HE RICH and amazing 
‘Tae of the 
chemists to the decorative 
field through the medium of 
plastics has continued to cre- 
ate exciting history in the 
past few years. In the light 
of present development, and 
future prospects the plastic 
industry can easily hold the 
spotlight for some little while. 
At this time of the year, how- 
ever, special attention is fo- 
cused on the progress made 
in this new field because of 
the annual Plastics Competi- 
tion sponsored by ‘Modern 
Plastics” magazine. This 
event brings together a great 
variety of furniture, furnish- 
ings, appliances, machines 
and gadgets made from this 
XX Century material. 

It is not such a long time 
ago in the annals of modern 
history when Messrs Parkes 
and Spill in England invent- 
ed the first plastic. This ma- 
terial called xylonite, better 
known as celluloid, was first 
made in 1856. It was Charles 
Wesley Hyatt of Newark, 
N. J., however, who im- 


proved the development and manufacture of this plastic 
to the point where it practically became an American crea- 
tion. It is interesting to note that Mr. Hyatt made the ini- 
tial research in this field in an effort to win a prize for a 
substitute for ivory offered by a manufacturer of billiard 
balls. It was not long before not only billiard balls, but 


Top left, fluorescent ceiling fixture of embossed Mon- 
santo plastic by the Miller Co. 
silverware case entirely of Plexiglas by Swedlow-Lehman. 
Center left, Lucite and Plexiglas accessory timepiece, de- 
signed by Camille B. Lehman. 


Plastics 





The Lucite Christmas tree of the plastic age by Clemens 
Scheuer received honorable mention. 


OPPOSITE PAGE 


Right, hand-made flat 
Furn. Co. 
Howard Davison. All 
Right, Lucite cocktail 


women’s toilet articles as 
well as a host of household 
articles and even men’s col- 
lars were fashioned from this 
ancestor of the modern plas- 
tic—celluloid. 

The results of this year’s 
plastic competition has 
brought to light the develop- 
ment of more new materials 
and applications in this field 
than at any time since John 
Hyatt won the billiard ball 
prize. It is not surprising 
because in the face of world 
conditions the plastic indus- 
try is fast becoming a very 
vital factor in modern com- 
bat. Under the lash of such 
an emergency, probably more 
advancement will be made 
within the next few years, 
than would have been made 
in twice the same span in 
normal times. Naturally most 
of the development will be 
diverted to the industrial 
world. But the decorative 
field, according to the entries 
in the competition is gaining 
an increasing number of use- 
ful and attractive _ plastic 
products. 


In the realm of furniture there is to be noted several 
very interesting trends. For example, an extruded Tenite 
is now available in strips simulating reed and rattan. These 
are woven into chairs upon a rattan frame by the Ypsilanti 
Reed Furniture Company, one of which we illustrate. Thus 
a translucent, tough, weatherproof material in various colors 


table with revolving top by Cora Scovil. Bottom left, 
Tenite woven chair in two colors by Ypsilanti Reed 
Right, Marblette veneer chest by Mrs. G. 
items except silverware chest 
from Modern Plastics Competition. 
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is available as a medium for 
garden or informal indoor 
furnishings. 

The fusing of furniture 
parts of Lucite or Plexiglas 
in the making of furniture 
is beginning to receive more 
recognition. An unusually 
attractive cocktail table fash- 
ioned in this manner, de- 
signed by Cora Scovil is en- 
tirely free of all bolts and 
screws. The units are weld- 
ed together by heating, 
bending and pressing the 
sheets to shape over forms. 
In other words they be- 
come one unit—nothing to 


change of climate or abuse. This same method was em- 
ployed in the manufacture of a unique silver chest by Swed- 
low-Lehman. The unit which is hand-made has the added 
advantage of permitting the beholder to view the entire 
silver set without so much as lifting the lid. 

Plastic veneers are beginning to be used for protecting 
and enhancing the beauty of various cabinet woods. Sheets 
of cast phenol applied to a mahogany desk designed by 
Mrs. G. Howard Davison, lends a marbleized brown tone 
to the finish. Moreover the wood is protected from acids, 
warping, kicking, scratching or other injuries to which it 
is likely to be subjected. This opens up a wide field for 
the veneering over of rare painted panels or inlay that are 
subject to deterioration over long periods of time, through 
use and changes of temperature. 

In the realm of laminated materials, Parkwood was em- 
ployed by Gilbert Rhode, in his design for an attractive 





Parkwood veneered top coffee table designed by Gilbert 
work loose or separate with Rhode. Modern Plastics Competition. 


coffee table. The illustration 
of it, herewith, shows a 
cocktail spilled over and a 
burning cigarette lying on 
top as definite proof of the 
indestructibility of this ma- 
terial. 

When it comes to light- 
ing, plastics are effectively 
used as translucent fixtures. 
In fact certain lighting units 
can be devised in which 
there are no opaque parts 
aside from the metal socket 
and wires that accommodate 
the bulb. The entire unit im- 
parts a soft illumination. 
This type of fixture has been 
successfully devised for 
fluorescent or similiar tubular lighting, especially for ceil- 
ing lights. Just such a lighting unit by the Miller Co., to 
accommodate fluorescent lamps, was among the entries in 
the competition. The manufacturer obtains a wide range 
of light transmission by the use of different embossed sur- 
face designs. This same company developed a very unique 
piano light using a fluorescent bulb. The light was placed 
under the music rack and its focus deflected up to the music 
itself without approaching the eye of the musician or caus- 
ing glare. 

Decorative panels in color and sand blasted designs are 
being produced in a variety of plastics. A luminous For- 
mica panel designed by John Dryer, has recently been in- 
stalled in the Farragut Theatre on the West Coast. A 
fluorescent effect is produced by chemicals that convert 
invisible ultra violet rays into a visible light. The panel 
appears in different colors in natural light than it does by 


Two place mats of Plexiglas with hand painted designs by Camille B. Lehman. 
Courtesy Swedlow-Lehman. 
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artificial light. This decorative feature may be installed in 
lobbies or foyers where subdued illumination is necessary. 
Smaller individual panels of Lumrith with carved and 
blasted designs for desk or table use are also being pro- 
duced by J. M. Gordon & Co. 

Undoubtedly the field of accessories has been more en- 
riched by the development of plastics than any other branch 
of the decorative market. 

A unique and timely illustration is the Lucite Christmas 
tree illustrated on the first page of this article. Designed 
by Clemens Scheuer, it is fashioned of slender rods simu- 
lating the evergreen, supporting tall silver candles. It is 
not only very attractive but is practically indestructible, and 
will sparkle and glisten taking on colors of its festive sur- 
roundings. 

Almost surrealist in conception is an hors d’oeuvre dish 
with flesh colored hands holding small cocktail glasses. 
This original creation designed by Cora Scovil has been 
very effectively used in a contemporary dining room setting 
with glass, blond wood and modern metals. 

Timepieces, not of glass, but of plastic, is the latest inno- 
vation. Here not only the dial but the entire works are 
exposed to the multitude. An ethereal clock designed by 
Camille B. Lehman is remarkable for the simplicity of line 
and form and gives the impression of being suspended in 
a shaft of light. 

Wall brackets, curtain hold-backs, candlesticks, bowls, 
vases, utility boxes, smoking sets and book ends are but 
a few of the novelty items designed by Scott Wilson and 
made from Plexiglas for Swedlow-Lehman. Full advantage 
of this material is derived by playing up the edge, twisting 
it and turning it to catch and reflect the light, while the 
flat surfaces absorb the surrounding colors. 

Such an array of decorative plastics gives but an inkling 
of the growing importance and future influence of this new 
material for the decorator. 


Hors d’oeuvre tray with flesh colored hands 
and plate of plastic by Cora Scovil. 





Accessories of Plexiglas, designed by 
Scott Wilson for Swedlow-Lehman. 
Above shows wall bracket in the form 
of a ribbon and drapery hold-back 
of conventionalized leaves. Below 
illustrates two different types of 
candlesticks of very opposite design. 
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EARLY FEDERAL MANSION 


AA + tH cose of the Revolution there followed a period 

of prosperity in which many fine houses were built in this 
country especially along the Atlantic seaboard. Probably 
one of the most prosperous sections was New England be- 
cause of its vast shipping interests. It was, therefore, nat- 
ural for all the large towns including Boston, to suddenly 
see the erection of numerous mansions. It is indeed a 
great pity that so many of these splendid dwellings have 
long since given way to the march of so-called “progress.” 
Those that remain are truly an inspiration to those inter- 
ested in fine architecture and decoration. It is in just such 
a home that the Society for the Preservation of New Eng- 
land Antiquities have established their headquarters—the 
Harrison Gray Otis house. It seems that Mr. Otis must 
have been a very prosperous lawyer, business man and states- 
man who not only changed his mind often but also had 
the where-with-all to carry out his ideas. Record has it that 
he had at least three pretentious establishments built for 
him after the designs of Charles Bulfinch. The one ac- 
quired by the Society is the oldest, having been built in 
1795, and is located on Cambridge Street. This was once 
a very fashionable section facing on Bowdoin Square where 
the street slopes down to the Charles River. 

The structure is of brick in a dignified Georgian style, 
three stories high, having four chimneys. A beautiful semi- 
circular porch with a Palladian window above on the sec- 
ond floor, and a graceful fanlight centered on the third 
floor are the principal architectural features of the facade. 

Before the Society acquired this building in 1916, the 
house had fallen upon hard days. For many years used 
as a rooming house, it had not only been altered unattrac- 
tively but many of its beautiful architectural features had 
been removed. It certainly speaks well for the solid con- 
struction of those days that this and other buildings of its 
type have withstood the abuse of relentless and unappre- 
ciative ownership. To add to the disfigurement of this old 
mansion, a row of unsightly stores had been erected in 
front of the once fashionable terrace. This was rectified 
in 1926, when Cambridge Street was widened causing the 
old mansion to be moved back forty feet and the demoli- 
tion of the commercial structures. 

Not only the interior of the building was changed and 
ill-used, but the facade itself was altered. The once lovely 
semi-circular colonnaded entrance had been replaced by a 
square brick vestibule. The Palladian window had been 
changed to an unsightly jutting bay window, and the third 
floor fanlight had been bricked up, leaving an opening for 
an ordinary square window. In fact most of the windows 
had been altered. The small six paned sashes had been 
modernized to single or double sashes. The majority of 
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the lovely inside folding shutters and shutter boxes had 
either been removed or mutilated. Partitions were thrown 
up to subdivide larger rooms, wide doorways boarded up 
and other walls pierced with numorous entrances. 

After patient research and tireless planning, today this 
revered dwelling once again stands as a dignified and 
beautiful representation of early Federal architecture. To 
enhance the restored doorway an old brass knocker which 
once did service for John Hancock, has been added. 

The interiors have been just as faithfully restored and 
furnished as the exterior design itself. Many times it was 
only through careful removal of additions and substitu- 
tions that the original design or plan was discovered. 

Upon entering the house the visitor is very much im- 
pressed by the elaborate and beautifully designed hanging 
stairway as the main feature of the hall. Delicately turned 
spindles add to the charm of this fine stairway. And not 
the least of its attractions is to look up this flight of stairs 
to a charming Palladian window on the upper landing. The 
detail of the staircase is matched by the elegant frieze and 
cornice. The walls above the dado board are painted a 
bluish-green. A view of the hallway is shown on the 
opposite page. 

At the left of the central hall is the dining room—the 
largest room in the house. Here the point of decorative 
interest is an unusually fine wood mantel piece with com- 
position applique done after the manner of Wedgwood. It 
is another miracle that this lovely fixture has survived 
through such harrowing years. The walls of the room are 
buff tint; cornice and the ceiling very pale buff. The Hep- 
pelwhite sideboard once belonged to Paul Revere, and came 
from his home in Canton, Mass. Above it is a large giran- 
dole mirror topped by St. George and the dragon. The 
long mahogany dining table simulating the Duncan Phyfe 
style, as are the chairs, were used for sixty years at 39 Bea- 
con Stret, in the possession of Nathan Appleton. 

Directly across the hall from the dining room is the 
“with-drawing room,” large and almost square in plan. 
Here the room trim is painted a shade of pale green as 
found to be originally the color of the woodwork. The walls 
are ivory and the narrow cornice of the ceiling white, while 
the pine doors are mahogany grained and fitted with brass 
hardware. This room has a definite English atmosphere 
contributed by a secretary-bookcase of bombé shape made 
of San Domingo mahogany and a set of Chippendale chairs. 

Back of the drawing room, also opening into the hall is 
a room which was thought to have been used as Harrison 
Gray Otis’ office. A built-in safe over the mantelpiece 
made of sheet iron and secured with a heavy brass lock 
contributes to this impression. (Continued on page 30) 
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HARRISON GRAY OTIS HOUSE 























The dignity and beauty of this hallway of the Harrison Gray Otis House seems to speak eloquently 
of the days of gracious living of our early New Englanders. The hanging stairway with delicately 
turned spindles, the classic frieze and cornice, all emphasize the fine architectural treatment which 
predominates throughout the house. 
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The second floor formal drawing room painted entirely white 
with the exception of the mahogany doors with mirrors insets. 
The architectural treatment of the cornice and ceiling me- 
dallion as well as the over-door panels are very fine. 
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The most interesting wall paper in the 
house is in this card room. It is an old 
French print showing scenes from a fete. 


The dining room is the largest room in the 
house. The marble and wood fireplace with 
applique ornament is unusually fine. The 
sideboard was once owned by Paul Revere. 
Photograph courtesy of Massachusetts WPA 
Writers Project. 
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One of the charming bed rooms as furnished at the time of the Washington 
Bi-Centennial. The candlewick bedspread was the property of Martha 
Custis and was used at Mount Vernon. Aside from the rush seat chairs 
and minor accessories, the rest of the furnishings belong to the Society. 
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The principal bed room on the second floor as furnished during 
the Washington Bi-Centennial. The old four poster with toile 
de Juoy draperies is still part of the furnishings of this 
room. Cover illustration shows room as it appears today. 
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Lett, matelasse tapestry in soft yellow and two tones of 

grey, 50” wide; H. B. Lehman-Connor Co. Right, :| 

“Montclare” semi-glazed chintz, 36" wide. Pattern in vig- 

orous greens with touches of grey and yellow, Morton 
Sundour Co. Inc. 
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Lett, hand loomed swirl design in silver and coral having 
a non-tarnishable metal thread, 50” wide, Cromwell Designs 


Inc. Right, damask in muted shades of rose-red, blue-green z 
and gold on a light taupe ground, 54” wide, Cheney 
Brothers. 
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Lett, “Old Glamis Fabric’, a Scotch hand blocked version 
of a very old East Indian pattern in bright blue, red, spruce 
green, maroon and blue-black on natural linen ground, 50” 
wide; Dan Cooper Inc. Right, white leaves of rough tex- 
ture are scattered in profusion on a rich red ground in this 
modern damask, 53” wide, F. Schumacher & Co. 
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Silk and cotton bold scroll designed damask in red, 
cream and white, 50” wide, Scalamandré Silks, Inc. 
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Left, English hand blocked linen, designed by Cedric Mor- 
ris, in bright blue and cinnamon on a natural linen ground, 
48" wide; Harold M. Schwartz. Right, a modern random 
plaid in red and beige, 34" wide, Johnson & Faulkner Inc. 


Lett, hand blocked linen hunting print in forest green, soft 
blue, tan and white on a mustard-gold ground, 50-54" 
wide, Arthur H. Lee & Sons. Right, crimson damask with 
a silver-white Regency pattern, 50” wide, J]. H. Thorp & Co. 
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Lett, novelty feather stripe texture fabric in dull red on 
ivory background, 54" wide. Patterson Fabrics Inc. Right, 
this bold patterned mattelasse is very reminiscent of zebra 


material is 50” wide, Stroheim & Romann. 





‘Beaumontia’, hand painted 50” fabric with a red 
ribbon intertwining natural colored flowers so ar- 
ranged as to give a stripe effect, Arthur ]. Hoffman. 


stripings. The colors are wine grey, and natural linen. This 
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Old document chintz in peacock and flower motif, 
as a companion to wall paper in the same pattern; 
shades of rose-red with touches of green on a 
cream ground, 36” wide. A. L. Diament & Co. 
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Scotch Madras in a graceful leaf pattern in ecru, 50” wide, 
E. C. Carter & Son Inc. 















“Colonade”’ multi-color striped brocatelle, 
50” wide, in wine with blue, rose and coffee 
au lait stripes. Erbun Fabrics Corp. 





Brilliant red and green rose print, on a Chinese yellow 
ground, 50” wide, E. A. Seeley Co. 
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Document tapestry in cherry and old blue on a 
pale cream ground, 50” wide, Greeff Fabrics Inc. 
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| UPHOLSTERED FURNITURE 
| —specially designed and 
|| constructed from decora- 
| | tors’ own sketches — or 
| | from the many exclusive 
| | | models on our floor . . 
| | period, modern and con- 
temporary, an _ inspiring 
||| array, varied in design to 
| fit any decorative scheme. 
| We invite your inspection 








| of the many new interest- 
. . . ef - - - 
ing pieces just completed. No. 7114 ~- Terrell Sectional Sofa (Each Section H-29 D-33 L-50) 


SOON: new additions to the attractive and popular display of upholstered beds—beautifully 
designed for modern and period rooms—yet priced to meet the demands of the Budget Room. 
Illustrated folder will soon be ready. Reserve your copy today. 


| M. MITTMAN & CO., INC. 


| 

| $316 EAST 53RD STREET, NEW YORK | 
| | 
| | 
| | 


MANUFACTURERS OF CUSTOM BUILT UPHOLSTERED FURNITURE — BEDDING — STUDIO COUCHES — SINCE 1910 


























SPECIALIZING EXCLUSIVELY IN (8th CENTURY 

















TRADITIONAL 
a 
REFRESHINGLY 

DIFFERENT 

202 E. 46th ST., NEW YORK 


420:SOUTH WABASH, CHICAGO 
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BROTHERS © DECORATIVE ARTS, INC. 


By Special Appointment of 
WILLIAMSBURG RESTORATION, INC. 


Gslonial Crs Vddaralury 


APPROVED REPRODUCTIONS 
OF MIRRORS 


used in the RESTORED BUILDINGS OF COLONIAL 


WILLIAMSBURG, INC. 


(friedman 
BROTHERS « DECORATIVE. ARTS, INC. 
MANUFACTURERS TO THE TRADE FOR 37 YEARS 
305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES: James Gitutes, 1008 No. Croft Ave. 
In PHILADELPHIA: Harorp A. BittineG, 33 East Walnut Lane 
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Activities in Brief 


A SUBJECT of never ending interest to interior decorators 
is early American glassware, and for this reason the exhibit 
about to open at the Brooklyn Museum on October 25, 
will be welcome news. The collection, containing 137 
pieces of pressed glass, is the first of its kind to be as- 
sembled. 

Yankee ingenuity developed the manufacture of pressed 
glass for mass production and brought glass houseware to 
the public in the form of dishes, commemorative plates, 
ornaments and pieces made especially for presidential cam- 
paigns. While in the year 1940, campaign buttons and 
war relief buttons and pins appear everywhere, presidential 
campaigns of over a century ago were commemorated in 
glass. Many people and events that held public attention 
here between 1820 and 1940, and to some extent in Europe, 
are represented graphically on the twenty-five forms of ob- 
jects ranging from plates and platters through mugs, com- 
potes and goblets to battleships, a hatchet, a hat, a wagon 
and an airplane. The oldest piece is the Lafayette salt boat, 
a salt dish in the form of a hull with “Lafayette” on it in 
commemoration of his second visit to the United States. 
Another quaint item is in the form of a covered wagon, 
which is the rarest in the collection as it is the only one 
known. 


HAVING MENTIONED the series of lectures being sponsored 
by the Decorators Club, in our September issue, we wish to 
note here the addition of C. John Marsman, of the decorat- 
ing firm of Smyth, Urquhart and Marckwald, as one of the 
lecturers in this series. Mr. Marsman will speak on French 
Furniture for Modern Interiors. 


By AN oversight we omitted to give proper credit to the 
New York Historical Society for the cut used at the head 
of the article apeparing in the September issue entitled 
“When Redcoats Ruled New York.” We wish to take this 
opportunity to thank this institution for their cooperation 
in lending us material and supplying us with valuable in- 
formation. 


A NEW YORK showroom has been opened by Bassett & Vol- 
lum in conjunction with Wilsey-Hemstreet, in room 1403, 
at 515 Madison Avenue. Here the two firms occupy about 
1100 square feet of space divided into a foyer, reception 
room, showroom, office and stock room. The ceilings of 
these rooms have been painted a dull black to effectively 
hide the ceiling construction and piping for the sprinkler 
system. The foyer, reception room and showroom have 
been effectively wall papered following carefully planned 
color schemes for each room. Smart styling is not only re- 
flected in the choice of the furniture but in the color 
schemes. 


THE NEW showrooms of Klearflax designed by Helen Park 
have just been opened at 295 Fifth Avenue. Not only are 
the new showrooms extremely smart in appearance but 
many innovations have been incorporated for the more at- 
tractive and convenient display of floor coverings. Among 
these are new sliding two-way racks on which are hung 
sample rugs which give easy and convenient access to the 
entire Klearflax line. Wall panels in dramatic perspective 
show several Klearflax products in a foreshortened room 
setting. 
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— The Magic of 
e Mirrors 


These mirrors are authentic Old 


World pieces and have been 
selected to harmonize with the 
present trend in decoration. 
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| Established 1885 
| MAKERS & IMPORTERS of DISTINCTIVE FURNITURE The Vendome 
| 





34 E. 53rd St., New York 1515 Walnut St., Philadelphia 
Strafford, Pa. oe ctiinai . . 

Sole American agents for Zuber & Cie, Desfosse & Karth, Coren, anh Palen tn antique geek. 

Paul Dumas ive: 33” x 23”. List price. $35. 


Exquisitely carved in wood for us 
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BASSETT *» VOLLUM 


WALLPAPERS +e. Kee TRADE 


; , 
Announce the opening of 





New York Showrooms 


at 





A - 515 MADISON AVENUE 
*““ @ 18th Century Regency Cocktail Table, solid mahoge ~ 
4 any with leather top—one of the many new additions 

to our display of fine reproductions of 18th Century 

occasional furniture—items of rare beauty, yet mod- + 
,. rately priced to meet today’s budget demands. Be 
*~ sure to see our many new and interesting console tables 
«, and brackets . . . also, solid mahogany, hand finished, 
“™ bowls for an added note in the use of accessories. 


ALLIED * | 
FURNITURE PRODUCTS’ CO. Ww OK 
153 EAST 24th ST. NEW YORK 


PLAZA 8-1380 


GENERAL OFFICES AND SHOWROOMS: 740 RUSH STREET, CHICAGO 
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Bethwood Royal China 


AMERICAN-MADE 


Lamps and 
Accessories 


Charming new designs 
in American made por- 
celain lamps, vases, urns, 
perfume bottles and 
other interior accessories 
that do so much for 
18th century French and 
English interiors. Studio 
made shades designed by 
Beth Weissman. 








AVAILABLE: an 
extensive stock of 
French lamps, urns 
and giftwares for 
immediate delivery. 





“beth Weissman 


MANUFACTURER — IMPORTER 
49 WEST 23rd STREET, NEW YORK 


CHICAGO: 12100 MERCHANDISE MART 
LOS ANGELES: 712 OLIVE——-SAN FRANCISCO: WESTERN FURN. EXCH. 




















Regular Decorator Discounts on 
Simmons Beautyrest Bedding 
French Painted Furniture 


With Concealed \ {Illus.) Unusual six foot headboard bed 


Mirror Bordered 
Headboard 


. . baguette mirror bordered headboard 


Reading Lights with two concealed reading lights. 
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- CHATEAU . 
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305 East G3rd Street N. Y. + Tel. REgent 7-1537 
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ON THE EVENING of October 1, Edward Wessel, who cele- 
brated his fiftieth year of service with F. Schumacher & Co., 
was the guest of honor at the regular annual dinner of the 
Twenty-Five Year Club of that firm. As a token of appre- 
ciation by the firm for his long period of service, Mr. Wes- 
sel was presented with a solid goid desk set by Paul Gade- 
busch, president of F. Schumacher & Co. 

Under Mr. Schumacher, Mr. Wessel received valuable 
training in the mill department. Upon Mr. Schumacher’s 
death Mr. Pozier became vice president and secretary of 
the firm and Mr. Wessel became head of the mill depart- 
ment, the post formerly held by Mr. Pozier. In this ca- 
pacity he has continued to function ever since. Today he 
is considered one of the leading color experts in the in- 
dustry. 


AN EXHIBITION and sale of the textiles and rugs designed 
by Frances Miller, was recently put on in Boston by The 
Treasurer House Inc. 


A RECENT showing of new fall fabrics by Johnson & 
Faulkner featuring the creations of four American design- 
ers—Lucia Cristofanetti, Marie Holm, Margaret Fassett, 
and Scott Wilson—showed an interesting variety of florals 
and modern plaids printed on sail cloth and sturdy needle- 
point material. The exhibit demonstrates a healthy trend 
for artists and designers in that they are receiving credit 
for their creations in the fabric field. 

The designs themselves were bold, non-traditional in 
character and contemporary in choice of colors. 


A. 4 D. 


THE RECORD breaking amount of $30,548.95, was turned 
over to the British War Relief Society on October 6, by 
the group of Chicago decorators who opened a shop at 615 
Michigan Avenue for the sale of home furnishings and 
decorative accessories. 

So successful was the Decorators’ Shop that the British 
War Relief Society of Chicago has decided to continue the 
sale under the direction of Mrs. Winterbotham Badger and 
Mrs. Douglas Buchanan, having sent out an appeal for con- 
tributions of the same sort which the decorators assembled. 
Public interest is still so strong that contributions have been 
coming in steadily and the shop may be established as a 
permanent sales room. 

Headed by Miss Mabel Schamberg, president of the I]I- 
linois Chapter of the American Institute of Decorators, the 
decorators organized the shop for a period of two weeks, 
obtaining all merchandise without cost from clients and 
dealers, thereby securing maximum profits from all sales, 
as not only the merchandise was donated but the services 
of voluntary workers as well. The total receipts were 
earned at the end of only fifteen days, whereas the New 
York shop made a total of $26,000 after thirty days. 

The decorators invited the Chicago Chapter of the Amer- 
ican Institute of Architects to participate in the plans, and 
official sponsorship from this organization was given, but 
only one architect, Walter Frazier, took an active part. 
However, on October 5, Architects’ Day, several other 
architects assisted Mr. Frazier in selling at the shop, as 
well as in donating articles to be sold. 

The executive committee of the Chicago Decorators’ 
British War Relief Shop, which so successfully organized 
and managed the benefit, consisted of Miss Mabel Scham- 
berg as chairman, J. K. Blackman, Walter Frazier, Charles 
Haight, John C. Murphy, William J. Quigley, Frank 
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Sheridan, Mrs. James Ward Thorne, Ernst C. von Ammon, 
Charles J. Watson, assisted by the chairmen of various 
other committees such as Mrs. Clifford Rodman, Miss 
Cornelia Conger, Mrs. Ethel Brookfield, William C. Valen- 
tine, Harold Darling, Mrs. Lydia Lee, Miss Norma Stahle, 
Miss Blanche Fulkerson, A. Dudley Kelly, Mrs. Florence 
Barker, Mrs. Emily K. Dow, Mrs. Helen Geller, Edward 
Wormley, Miss D. Lorraine Yerkes, and others. The pub- 
licity committee was composed of John C. Murphy as 
chairman, Miss D. Lorraine Yerkes, Miss Helen Little, and 
Miss Catherine Rawson. 


OPENING the 1940-41 social calendar of exhibitions at the 
Rochester Memorial Art Gallery this month, seven Roches- 
ter members of the American Institute of Decorators are 
presenting “Interior Designs of Today.” This exhibition 
illustrates various solutions to the difficult problem of com- 
bining old and new items in present-day interiors or of 
adapting period styles of decoration to contemporary sett- 
ings. This theme of “old and new” is traced in seven 
semi-room installations which have been erected at the 
Gallery. The seven decorating firms who are exhibiting 
are: The Hayden Company, Elizabeth Holahan, Kenneth 
F. House, Beatrice W. Hutton, Mary and Margaret Kemp- 
er, The Meade Studios, and Niggli Interior Decorators. 

The Hayden Company, who are at present designing the 
interior decorations for the new National Gallery in Wash- 
ington, are exhibiting a Georgian Living Room which com- 
bines authentic XVIII Century furniture with modern tex- 
tiles and accessories. Elizabeth Holahan is showing a gay 
red and white foyer conceived in the spirit of the XVIII 
Century rococo design, with colorful hangings and prints of 
the period. A strikingly decorative living room, suggesting 
the early XIX Century with Empire furniture and accessor- 
ies but modern in its color and lighting, has been assem- 
bled by Kenneth House. 

Beatrice W. Hutton has contributed an unusual Victorian 
dining room in provocative tones of black, white, red and 
pink. Margaret Kemper presents a colorful bedroom, using 
several varied types of furniture. A richly-toned Regency 
morning room, combining both old and new items is as- 
sembled by The Meade Studios, and finally, another 
brightly toned bed room in semi-modern style by Frank 
J. Niggli, completes the series. 


News from the West Coast 


THE opening on the seventh floor of the store of the Sloane 
House, decorated by writers from local newspapers, was 
recently announced by W. & J. Sloane, San Francisco. The 
formal opening was in association with observance of Na- 
tional Furniture Week. 


CARGOES, INC., featuring fine furniture and items for in- 
terior decorating, has opened at 540 Sutter St., San Fran- 
Cisco. 


AN ATTRACTIVE interior decorating shop has been opened 
by Betty Mooney at 2496 Bush Street, San Francisco. 


A sHOP devoted to early day California furnishings has 
been opened at Coloma, Calif., as a branch of one conduct- 
ed at Columbia by Mrs. Otheto Weston. 

THE TOP O’ THE TOWN HOUSE of O'Connor, Moffatt & 
Co., San Francisco, has been completely furnished in Wish- 
maker Regency under the direction of the firm’s staff of 
interior decorators. The opening was in connection with 
the celebration of the firm’s 74th anniversary. 























Wrought Iron for Interiors 


A new line of wrought iron furniture for interiors that 
dares to depart from traditional styling! Molla has 
created a line new in conception, styled to harmonize 
with the finest interior furnishings. These occasional 
tables, chairs, table and chair sets, plant stands, lamps 
and decorative pieces will enhance the appearance 
of any room—modern or period. Upholstered pieces 
are available in muslin. All wrought iron is Rust 
Proof and Chip Proof. A wide choice of finishes in- 
cludes gold and silver. 


Visit our showroom or e 
write m for Catalogue 


* 
molla. ine. 
410 East 32 St., New York, N. Y. MUrray Hill 3-5874 
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A Duncan Phyfe Sofa from cur new fall showing 


@e FOR FALL, many new additions to our wide range 
of period upholstered pieces, featuring the popular Re- 
gency. Bring or send your clients to our new showrooms. 


BEVERLY UPHOLSTERY SHOPS, Inc. 


Designers and Manufacturers of Upholstered Furniture 


260 FOURTH AVENUE NEW YORK 
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DESIGNERS and 
MANUFACTURERS 


x MEYER: agp 
GUNTHER: sys tases 
*MARTING Inc. sm 3 





MIRRORED FURNITURE | 











Coffee and | 
eocktail| 
tables, Mir- | 
rors of all | 
descriptions. 


eo | 


Vanity 
tables, beds, | 
sereens, | 
stools and| 
all boudoir | 
furniture. 





. ¢— @ 


Mirrored | 
fireplaces | 
and all wall 
treat -} 
ments in, 
glass and| 
mirror. 


“+ + 


Closet and) 
bathroom 
aeces-s 
sories — 
cabinets, 
shelves, 
towel bask- | 
ets, etc, 


6+ ¢ | 


MIRRORED | 
FURNITURE 


REGENT 
MANUFACTURING COMPANY | 
969 First Ave. Between 53rd & 54th Sts. 


New York City Wickersham 2-9664—9665 

















INTERIOR DECORATOR 








Early Federal Mansion 
(Continued from page 16) 


Among the outstanding antiques in this room is a Queen 
Anne chair formerly in possession of William Ellery, a 
signer of the Declaration of Independence, and a beautiful 
girandole clock made in 1820 by Lemuel Curtis, one of 
the most famous of Simon Willard’s pupils. 

The upper hallway is flooded with light coming from 
two Palladian windows at either end. Decorated in a simi- 
lar manner the lower hall is one of the most delighttul 
spots in the house. 

On the cover of this magazine is a view of the chimney 
breast in the front bedroom on the second floor. The scenic 
paper is in tones of gray and the wood trim is painted to 
match. The mantelpiece has a patriotic motif. A very 
fine girandole mirror surmounted by an American Eagle is 
one of the principal decorative features of this chamber. 
The windows are draped with green damask capped by 
elaborate brass cornices. 

During the Washington Bi-Centennial this room was 
furnished in a different manner as shown in the portfolio. 
A portrait of Washington hung over the mantelpiece and 
a fine block front desk stood to the left of the chimney 
breast. Notice the four poster bed draped with Toile de 
Jouy, which is still part of the furnishings of this bedroom. 

The other bed room illustrated in the portfolio also 
shows the furnishings as arranged for the Washington Bi- 
Centennial. The candlewick bedspread on the four poster 
has the initials of Martha Custis and was used at Mount 
Vernon. Aside from the rush seat chairs and a few acces- 
sories, the furnishings of this room are part of the per- 
manent collection of the museum. The wall paper in this 
room is a modern reproduction of an old document. 

A small card room on this floor has probably the most 
interesting wall paper in the house. It is an old French 
print with scenes from a féte. It originally hung in the 
White-Leach-Richards house in Weymouth. 

The formal drawing room on the second floor also here- 
with illustrated has very elaborate over-door panels and a 
beautifully designed frieze and cornice. The ceiling is out- 
lined and has a graceful center medallion. The entire room 
is painted white with the exception of the four mahogany 
doors with mirrors set in the upper panels. Over the mar- 
ble fireplace is a very ornate Prince of Wales gilt mirror. 
This accessory was once the property of Thomas Hutchin- 
son, Governor of Massachusetts. 

It will be noticed that throughout the house Oriental 
rugs form very appropriate foundations for these elegant 
early Federal ensembles, and so it was with most of the 
fine homes in that era of prosperity. The delicate coloring 
and all over pattern effect of this type of floor covering 
gave a note of cheerfulness and interest to these rooms 
many of which had solid color walls. 

All illustrations except dining room, are courtesy of the 
Society for the Preservation of New England Antiquities. 


Brasses 
(Continued from page 11) 


Century there came into use the bail type handle or pull 
with a back plate silhouetted, chased and later, pierced. 
The silhouetting of the back plate often took the shape of 
the rococo curves then prevalent in France. As the influ- 
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ence of Chippendale came to the fore, the plate was often 
pierced forming Chinese geometric pattern. As a matter of 
fact, these pierced back plates became extremely elaborate 
some even portraying garden scenes with figures and 
flowers. 

As the Century progressed, the back plate was elimin- 
ated only a washer covered the opening of the wood 
through which the bolt was carried. 

It will be noticed that all of the early brasses differ from 
one another in shape. This was because some were cast 
while others were cut by hand from sheet metal. The 
edges were frequently beveled and file marks were often 
noticeable. Towards the end of the XVIII Century there 
was less engraving or incised decoration, but the sizes were 
larger and had a more elaborate outline. 

The manufacture of stamped brass, as distinguished from 
casting or hand cutting, began in 1769. Heretofore the 
only design possible was through laborious method of cut- 
ting or casting, which greatly limited the variety of pat- 
terns and did not permit of careful detail. With the de- 
velopment of improved machine tools and heavy steel dies, 
thin sheets of steel were stamped out at much less cost than 
through the old methods. It was also possible to obtain 
much greater variety and sharpness in design. With the 
introduction of stamped brass the hardware became much 
thinner and lighter in weight. 

During the last quarter of the XVIII Century and up 
to the Regency period, oval and round pulls with a bail 
following the contours of the escutcheon, came into fash- 
ion. It was at this time 1770 to 1810, that the neo-classic 
influence of Heppelwhite, Sheraton, and the Brothers Adam 
predominated. There appeared at this time a great variety 
of classic, geometric, symbolic and patriotic designs. In 
fact, it is considered that the most exquisite furniture 
brasses of all time were produced during these years. Fur- 
thermore, they were exquisitely shown off by the deep toned 
furniture woods then popular. 

The English Regency, much influenced by the French 
Empire, saw the introduction of metal ring pulls with lions’ 
heads and sphinxes. This type of brasses formed a transi- 
tion between the bail pull and the knob which came in 
at the close of the Regency era. 


American Brasses 


The English Parliament through protective legislation 
for the home industries discouraged the manufacture of 
brass hardware in the American colonies. Consequently, 
up to the XIX Century furniture brasses used in this coun- 
try were largely imported, mostly from England. Despite 
this governmental regulation several courageous and re- 
sourceful metal workers did establish brass foundries 
catering to local requirements. Many of the old Colonial 
newspapers reveal interesting advertisements proving this 
fact. For example, in the Boston News Letter of February 
1724, 1736-7, we find the following: 

“William Coffin, at the Ostrich, near the Draw-Bridge, 
makes and sells Mill Brasses, Chamber for Pumps, Brass 
Clocks of all sizes, Knockers for Doors, Brasses for Chaises 
and Sadlers, Brass Doggs of all Sorts, Candlesticks, Shovels 
and Tongs, small Bells and all sorts of Founders ware.” 

Or to quote the Maryland Gazette, March 15, 1759— 

“Philip Sying, brass founder from Pa., living near Town 
Gate in Annapolis, makes (or repairs) all sorts of brass 
work such as candle sticks, heads or knobs of all sizes for 











THE SPOTLIGHT’S ON Regency AGAIN 





Another big Regency season ahead! Decorators “in the 
know” will make a bee-line for the Zangerle & Peterson 
displays, They’re wise to the unbroken success iecord 
made by Zangerle & Peterson Regency ever since the 
revival of this great furniture style! 
READY WITH A NEW REGENCY GROUP 
Many new styles—The elegance 
of Regency interpreted for today. 
Also a Complete Showing of 18th Century 
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Wall Papers for 1940 





New Sanitary Engravures 


FEATURING 30” PLASTICS AND 
GROUNDED SUNFAST WASHABLE 
20” WALLPAPERS 





Ask Your Jobber or Write Us 


ENTERPRISE WALL 
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SOUTH LANGHORNE : PENNA. 
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shovels, Dogs, etc. Furniture for Desks and Chests, Draw- 
ers Knockers, Doors, etc. 

These individual attempts, however, far from constituted 
a brass industry in this country. 

It was in 1781 that James Emerson patented the direct 
production of brass from copper and zinc. Not until Paul 
Revere forsook his work in silver and other alloys does 
there seem to have been very serious attempts at the bra- 
ziet’s craft in the United States. Even at the zenith of the 
career of Duncan Phyfe in the first quarter of the XIX 
Century, he sent his brother to Birmingham to select the 
latest patterns in brasses for his creations. After the Ameri- 
can independence Parliamentary regulations naturally no 
longer applied to American life. However, the ever trade 
conscious English manufacturers overcame this difficulty, as 
far as the brass industry was concerned, in a very unique 
manner. They flooded the American market with numer- 
ous and exhaustive mail order catalogs during the last quar- 
ter of the XVIII Century and the early decades of the XIX 
Century. 

It is indeed interesting to pore over these old catalogs 
issued by the brass industry of Birmingham sent to the fur- 
niture manufacturers of this country. They contain page 
after page of pen and ink drawings of a great variety of 
designs and types of hardware for every conceivable use. 
It is quite natural that workers in brass and copper should 
be very expert in the art of engraving. They made the most 
of their skills in turning out very elaborately illustrated cata- 
logs printed from engraved copper plates. Strangely 
enough none of the catalogs or at least very few had the 
name of the manufacturer or the price of the items listed. 
This information, no doubt, was confidential, while the 
catalogs were shown to the clients. 

A very extensive collection of these catalogs are in the 
possession of the Essex Institute at Salem, Mass. Herewith 
are illustrated a page from two of these catalogs in their 
possession. One of them shows a group of charming late 
XVIII Century pulls of very ornate design. The other 
page illustrates a set of tea chest hardware. This latter cata- 
log has a hand written notation ‘S. Curwen sent to me in 
January 1774”. It is known that a certain S. Curwen, was 
a prominent importer in Boston at that time. These, no 
doubt, are the early ancestors of the Sears, Roebuck and 
Montgomery Ward annuals. 


Contemporary Brasses 


It was not until the middle of the XIX Century that the 
brass industry in this country became important enough to 
supply its share of the domestic needs. One of the first 
large brass foundries in New York City was established by 
Pierre Emmanuel Guerin, in 1856, on Marion Street. The 
company still carries on under the ownership of the son. 
This firm and other early plants were engaged in reproduc- 
ing either French or English designs. In fact, no orig- 
inal patterns of any importance were produced in this field 
until the dawn of the contemporary style in decorative fur- 
nishings. 

Considerable originality and artistry is apparent when 
one studies the brass hardware mounts used on contem- 
porary furniture. Naturally, the designs are streamlined in 
character and turn to every conceivable geometric form or 
conventionalized natural design. Balls, circles, half moons, 
twisted rope, spirals, undulating curves, and designs simu- 
lating strap work, animal heads and feet, urns, etc., are but 
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DECORATIVE PLASTER 
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Decorative Books 
of Authority 


IF YOU NEED BOOKS ON ANY 

DECORATIVE SUBJECT OUR | 
BOOK DEPARTMENT CAN AS- | 
SIST YOU. WRITE US. | 


CLIFFORD & LAWTON, Inc. 
EST. 1888 
373 Fourth Ave., N. Y. C. | 
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The Peyton 
Randolph Bed 





It’s an heirloom 
piece, graceful in its 
simplicity, rich in | 
fine carving and 
beautiful mahogany. 
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tion ladder-chair for 
library 
1800. 
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Drapery-Slip Cover 
FABRICS 


® The complete new line of Showkraft Fall 
decorative fabrics—now wider in range 





than ever—is now complete. Sample 
books are available to the trade. We 


solicit your inquiries. 
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D. LORRAINE YERKES 
700 NORTH MICHIGAN AVENUE 


CHICAGO 


whose custom-made wallpapers 
are known from Coast to Coast 
wishes to advise her clientele that 
her only Eastern Agent is now 


CHARLES R. GRACIE 
686 Lexington Avenue, New York City 


and 


and that she has no connection what- 
soever with any other agency. 





$+ 4 


Samples on request for memoran- 
dum loan or for sale at either the 
Chicago or New York Showrooms. 
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BE SURE TO SEE Exbun’ 4 NEW FALL LINE OF 
DECORATIVE FABRICS 


@ Upholstery, Drapery and Curtain Materials—a 
new collection of beautifully designed and colored 
fabrics . . . new textured weaves, prints and woven 
goods ... in the now popular 
colors and pastel shades. Be 
sure to see the exceptional 
values in the fall Erbun line 
of decorative fabrics. 


_ERBUN FABRICS CORP. 
= 19 EAST 21st ST. NEW YORK 
Tn = 
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Materials of all types for Glass 
Curtaining and light Over- 
Draperies, also Ruffled and 
Lace Curtains. 


E. C. CARTER & SON INC. 
49 EAST 53rd ST., NEW YORK 
CHICAGO 
1502 Heyworth Bldg., 


LOS ANGELES PHILADELPHIA 
816 S. Figueroa St. 1600 Walnut St. 
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a few of the variety of patterns now produced by the bra- 
zier today. As to the finishes, the natural brass, chrome- 
plated brass, brushed, burnished, and antiqued brass are 
employed. In many cases two types of finish are used on 
one fixture. But no matter what type of design is resorted 
to, simplicity is the outstanding feature. 

New materials, such as plastics, or recently developed 
metals or old materials, such as wood and wrought iron, 
will always be in demand for use as furniture hardware or 
ornamentation. But the most ardent admirer of other ma- 
terials, however, can never deny the exceding beauty and 
exquisite charm imparted by well designed brass hardware 
on elegant furniture. 





STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIR- 
CULATION, etc., required by the Act of Congress of August 24, 1912, 
of INTERIOR DECORATOR, published monthly at East Stroudsburg, 
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sworn according to law, deposes and says that he is the Business Man- 
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SALE, or BUSINESS OPPORTUNITIES, 10c a word, mini- 
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YOUNG-MARRIED MAN—energetic, conscientious, and ex- 

perienced in traveling Middle West territory, wants repre- 
sentation of decorative fabric concern in Middle West. Fur- 
ther information upon request. Address ‘‘189°’ care of IN- 
TERIOR DECORATOR. 


G!RL—Energetic and ambitious. 

designer or decorator. Completed correspondence course 
successfully. Knowledge sketching. Address ‘‘190”’ care of 
INTERIOR DECORATOR. 


Will work as apprentice to 
































*An Actual Necessity” 


From a distributor of Venetian Blind 
hardware on the Pacific Coast comes 
a letter reading: 


pment | 


OLIN 


“In this territory it is generally consid- 
ered not alone an advantage but an 
actual necessity to employ BEAD 
CHAIN‘ in satisfactory blind control’. 


Decorators can insure long, smooth 
operation of Venetian Blinds that 
they order if they will always specify 


“BEAD CHAIN ‘for tilting controls”. 





BEAD CHAIN 
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Trade Mork Reg US Pot OF 
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THE BEAD CHAIN MANUFACTURING CO. 
*Reg.U.S. Pat.or. 28 MT. GROVE ST., BRIDGEPORT, CONN. 
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Bistinctibe Lighting Effects 
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A complete display representing numer- 
ous styles and periods of fine furni- 
ture, shown on our floor at all times. 


DB. Becker & Sons 


MANUFACTURERS OF 


UPHOLSTERED FURNITURE 
1151-1161 N. THIRD’ ST., PHILA. 
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|| CABINET WORK 


| 403 East 62nd St., N. Y. 








A Complete Workroom to the Trade : 


Decorators are invited through our 
workrooms at all times. Our facilities 
and experience assure complete satis- 
faction and prompt service to city 


and out of town decorators. 
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UPHOLSTERY ANTIQUES RESTORED |; 
FURNITURE FINISHING |: 


FELDMAN BROTHERS 
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OVER 300 


mantels of all types 
of design and peri- 
ods — in wood or 
marble — antiques 
and reproductions 
. .. . from stock 
or to order for spe- 
cial requirements, 
We invite the trade 
to bring or send 
their clients to us. 
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